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Large part of the fossil mammals’ collections
of the Museum of Palaeontology and
Geology of the University of Athens is
composed of island endemics. These
animals- which are particularly interesting
because they had the unique ability to adjust
to the island environment- are known to us
mainly from their fossils, as most of them
are now extinct. Therefore, we decided,
that in the new exhibition of fossil mammals
"Greece before Greeks", the island
endemics should play an important role.

For the better presentation of the subject to
the public, we reconstructed the external
appearance of a dwarf elephant from Tilos
Island, recreated the skeleton of the Cretan
otter, and started the reconstruction of a
composite skeleton of an endemic deer
from Crete. In the text there are given
technical details for these constructions.
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The Natural History Museum of

Arsakeia- Tositsia Schools was founded

in 1993 by the governing board of
Philekpaedeftiki Etairia (Ph.E) under the
presidency of Professor G. Babiniotis

on the initiative of Ph. E. teacher

Mrs E. Apostolatou. Its collections include
various and rare species of butterflies,
birds, snakes, turtles as well as different
exhibits including rocks, minerals, shells,
fossils and a crocodile.

Students from the Ph. E. schools as well as
from other Attiki schools regularly visit
the museum and have the opportunity

to attend educational programmes
appropriate to their age.

The objectives of the museum are to

help students learn about their natural
world through pictures and objects

and secondly to show students that those
museums can function not only as exhibition
halls but as enjoyable places of learning just
as well.
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In Greece, the Criminal Museum is unique
in its kind. Founded by the School of
Medicine of the University of Athens,

it has a collection of materials connected
with notorious crimes and violations that
took place in Greece during the twentieth
century. For several years, the Museum was
facing serious problems in relation to both
the collection and exhibition. In 1999,

the School of Medicine established a
collaborative project together with the
Department of Conservation of Antiquities
and Works of Art of the Technical and
Educational Institute in Athens in order to
improve the museum’s facilities. This article
explains the measures taken to improve
the facilities for display and for preserving
the collection on a low budget and
employing both preventive and
interventionist approaches. This article was
presented at the International Conference
of ICOM-UMAC in Sydney, Australia,

in September 2002.
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Ethical codes in museums
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Professional ethics presuppose the
existence of an identifiable profession.

The same applies to the museum ethics.
The lack of enacted legislation forced

the museum community itself to regulate
the professional activities of museum
members, in order to face the pressures
of professionalism and social accountability.
In due time a number of national,
international or specially designed codes
for specific museum specializations were
adopted worldwide. This article presents

a review of the main topics of the most
widely known codes of ethics, which were
designed to orientate and provide guidance
for people working in museums.

The article concludes that all the codes
relate to more or less the same topics

and recommend the same course of action.
However, the adoption or not of the
regulations of an ethical code depends to

a great extend on the museum personnel.
Nevertheless, ethical codes do not enclose
rules, which can be applied to every
situation. Therefore, they are being
constantly updated so that museums should
face the challenges of the contemporary
society and safeguard the cultural heritage
that is entrusted to their care in a
professional manner.
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In a world in which it is impossible to
collect everything, how should museums
decide what to collect, and what to dispose
of from their existing collections?

In the museum profession the question
what and how museums should collect is
considered to be a fundamental one.

From the 19th century, time of the
formation of the museums, collecting

was perceived as their basic function.

In the last decades many efforts have been
made to delimit the boundaries of
accumulating objects. Many museums have
realized their responsibility of offering

not only valuable things, but also a good
quality of their collections that should be
well taken care of and accessible

to the public. Collection is not thought

to be a haphazard operation today.
Guidelines and ethical codes have been
created in the last years, in order to
promote specific restrictions. Museums
are called to give answers to a variety

of questions: what they have to collect,
why, how, when and additionally what they
need to dispose of from their collections.
The article examines the acquisition and
disposal methods that museums use,

the legal restrictions and some practical
constraints, using paradigms from different
collecting policies drawn up by museum
organizations in UK, US.A and Greece.
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The new circumstances have placed
museums in a new competitive market.

It has brought about a greater awareness
of museum theory, practice and client
service. The main change has been noticed
in the philosophy of the exhibition
techniques and in the new principles of
methods defining the communication

with the public.

The article outlines the different
museological approaches of the Museums
of the University of Athens, focusing

on the communication and education
techniques. The aim is to expose the radical
change in the philosophy of the University
museums, which create their exhibitions
for different clients: students, children and
the public. The museological text,

as it is presented by the artifacts, the
collections and the museological
interpretation is intellectually challenging,
educationally viable and socially useful.
The Virtual Museum of the University

of Athens, as a cultural activity in the
internet and the Open - Air Archaeological
Museum as a sustainable practice

for heritage management, shows the
significant role of the University of Athens
in the cultural sector and in the
museological studies.
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and its significance in the care
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Material science has proven to be a significant
tool for the care of museum collections. The
care of museum collections may be defined as
any action taken for the preservation and
conservation of museum objects.

Material science is interdisciplinary; it uses
theories of chemistry, physics, mechanics and
biology to prove the interrelationship of
environmental agents and the differing
degrees of chemical, mechanical and biological
degradation inspected on different types of
material. For example, the study of biology
enables the museum professional to identify
biodeterioration caused by mould and mildew.
Furthermore, each object requires special
environmental conditions for its preservation.
Environmental factors such as moisture,
temperature, light, air pollution and pests can
cause decay mechanisms to different types of
materials if they are not controlled properly.
Apart from environmental agents, certain
materials may affect each other and should be
taken into account in the care of museum
collections. Studies have shown that wood,
wood composites, adhesives and some
traditional surface coatings emit volatile
components. Observations have shown that
these volatile components can attack paper and
cause a significant corrosion of metal objects.
The above knowledge will allow the museum
professional to recognize signs of damage and
identify possible causes. For example, the
black tarnish on silver is a sign of hydrogen
sulphide present in a humid atmosphere.
Consequently, the understanding of
mechanisms of deterioration will enable the
museum professional to take the right
preventive measures for the care of museum
collections. The preventive measures include
environmental control, pest control, good
storage and exhibition facilities and safe
handling procedures.

Moreover, the knowledge of material science
highlights the need for research. For example,
research into the improvement of material
enables the conservator and curator to use up
to date materials for conservation and
preservation treatment. By creating a
controlled museum environment we preserve
our material culture for ourselves as well as
future generations.

Has the museum activity an
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The example of Japan
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The way Japan museums find money

is interesting and gives ideas about the
economic reinforcement of the museum’s
field. The Press (newspapers and TV
channels) is the fundamental museum’s
sponsor in Japan. In '50s and '60s,

the Press itself organized many exhibitions.
The situation changed between 1970-1980,
when TV channels and newspapers asked
the assistance of museum professionals

for their exhibitions. Today, many
enterprises help the press in sponsoring
exhibitions because of the tough cost.

The scientific bodies responsible for those
exhibitions are the museum professionals.
Enterprises also undertake all the
commercial activities of a museum

and give to the museum the profit back

by sponsoring it.



